

O NOCTURNES. 

Nocturne, op. 9, No. 2, E flat .... ...» 

Nocturne, op. 15, F major 

Nocturne, op. 27, No. 2, D flat major 

Nocturne, op. 32, No. 1, B major, 

Nocturne, op. 37, No. 1, G minor 

Nocturne, op. 48, C minor .... 

Nocturne, op. 55, No. 1, F minor... 

POLONAISES. 

Polonaise, op. 2G, No. 1, C sharp minor . 

Polonaise, op. 40, No. 1, A major 

Polonaise, op. 53, A flat major 


VALSES. 

Valse, op. 34, No. 1, A flat major 

Valse, op. 34, No. 2, A minor 

Valse, op. 42, A flat .. -.... 

Valse, op. 64, No. 1 , D flat major ;..... 

Valse, op. 64, No. 2, C sharp minor 

Valse, op. 70, No. 1, posthume 

Valse, op. 70, No. 2, posthume 

Valse, op. posthume, E minor 


SCHERZO. 

Scherzo (Second), op. 31, B flat minor.. 


MISCELLANEOUS COMPOSITIONS. 

Prelude C61£bre, op. 28, No. 15, D flat major 

Marche Fun&bre, op. 35, B flat minor 

Tarantelle, op. 43, A flat major 

Berceuse, op. 57, D flat major - 


25 

CO 

40 

35 

35 

60 

40 


35 

35 


60 

25 

75 

35 

25 

35 

35 

35 


IMPROMPTUS. 

Impromptu (First), op. 29, A flat major 

Fantaisie — Impromptu, op. 66, posthume, C sharp 

minor .. 


BALLADES. 

Ballade (First), op. 23, G minor 

Ballade (Third), op. 47, A flat major.. 


1 00 


35 

50 

40 


ETUDES. 

Six Concert Etudes, op. 10, Nos. 2, «, 4, 5, 

7 and 12 complete - 1 60 

Etude 1, (JEolian 'Whispers,) No. 2, op. 10, A 

minor.. . 35 

Etude 2, (Absence.) song without words, No. 3, 

op. 10, E major - 35 

Etude 3, (Fleeting Time,) No. 4, op. 10, C sharp 

minor 50 

Etude 4, (The Whirlwind — study fo- the black 

keys), No. 5, op. 10, G flat major 35 

Etude 5, (Capriccioso— study in thirds and sixths,) 

No. 7, op. 10, C major 35 

Etude 6, (The Storm,) No. 12, op. 10, C minor 40 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 

11 and 12, complete - - 1 60 

Etude 1, (Will-o’-the-Wisp,) No. 2, op. 25 25 

Etude 2, (Impromptu,) No. 4, op. 25, A minor 35 

Etude 3, (Resignation,) No. 7, op. 25, C sharp 

minor — . 35 

Etude 4, (Tripping o’er the Meadow), No. 9, 

op. 25, G flat major — 25 

Etude 5, (The Avalanche.) No. 11, op. 25, A minor 60 
Etude 6, (Surging Billows), No. 12, op. 25, C 

minor .. - 50 


“Chopin’s Best Thoughts.” 

First Love, from op. 38 and 39 50 

Thine Image, Jlomanza, from op. 25 and 58 75 

Forget-me-not, Nocturne, op. 35 .. 60 

Will-o’-the-Wisp, from op. 25, Nos. 1 and 2 75 

Consolation, from ops. 21, 36 and 37..:...- 50 

Weeping Poland, Nocturne, op. 48, C minor 60 

Spring, Waltz, op. 70, No. 1, posthume 35 

Summer, Waltz, op. 70, No. 2, posthume - 35 

Autumn, Waltz, from op. 20 and 25, No. 9. 50 
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SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, ;nd direct to us and be convinced of the contrary. 
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This page illustrates three 


Brilliant Piano Solos. 


These may be had in regular Sheet Music size, 
upon receipt of price, from 




KUNKEL BROTHERS, 
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612 OLIVE STREET, 


ST. LOUIS, MO* 


CORANADO— Grand Valse de Concert -L. B. Ewen, 1.00 

One of the best waltzes written ; very melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 


NEARER, MY GOD, TO THEE— Grand Paraphrase 

de Concert — Julia Bive>King, 1.00 

A grand composition. Nothing more effective. Should be in 
the repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 


SPARKS— Grand Galop de Concert J. TV. Boone, LOO 

The finest galop written in modern times. Full of life and 
dash, and brilliant effects. Magniffcent exhibition piece. This 
galop is also f Mished as a duct that is very fascinating. 
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POLONAISE, 


Edited by Anton Rubinstein. 
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To insure a refined and scholarly rendition of the piece the artistic use of the pedal 
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